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Biographies of speakers

Jeri Bapasola received her MA from Middlebury College (Vermont, USA) before taking up
work in London. Now employed as Archival Researcher at Blenheim Palace she has acquired
an extensive knowledge of the Palace’s history over the past ten years. Working with primary
source material, Jeri leads specialist tours at Blenheim and has written several books

on different aspects of the Palace collections and the Marlborough family. Her latest
publication (available from September 2009), is entitled The Finest View in England - The
Landscape and Gardens at Blenheim Palace. Exploring the 300 year evolution of the park
and gardens, it reveals newly researched material on the work of many gardeners, including
'Capability' Brown at Blenheim. Her previous publications include Faces of Fame and
Fortune: The Marlborough Family Portrait; ‘Household Matters: Domestic Service at Blenheim
Palace; Winston and Blenheim: Churchill’s Destiny; Threads of History: The Tapestries at
Blenheim Palace; Mr Spalding’s Gift: The Oriental Porcelain Collection at Blenheim Palace.

Philip Carter is Publication Editor of the Oxford Dictionary of National Biography, University
of Oxford. He joined the ODNB in 1997 as an editor for the eighteenth-century section of the
dictionary. Philip now divides his time between commissioning new content for the ODNB's
three annual online updates and promoting the dictionary's use in public libraries, schools and
universities.

Dr Emma Chambers (chairwoman, afternoon session) is a curator at University College
London Art Collections, which holds the collections of the Slade School of Fine Art. Her
research interests include art and medicine, art education, early 20" century British art and
19" century print culture. Recent publications related to the Slade collections include a
History and Collections Guide of UCL Art Collections (2008), a complete catalogue of the
Slade painting collection (2005), and exhibition catalogues of the work of Augustus John,
William Orpen and Henry Tonks. In 2007 she was Leverhulme Research Fellow at the
National Portrait Gallery researching links between portraiture and plastic surgery in 20"
century and contemporary art. An article on Henry Tonks’ plastic surgery portraits was
published in Art History in June 2009 and an essay on the Saving Faces exhibition at the
NPG will be published in Sandell, Garland-Thomson and Dodd (eds.) Re-Presenting Disability
(2010).

Karen Hearn is the Curator of 16" and 17" century British Art at Tate Britain. She curated the
Tate exhibition Dynasties: Painting in Tudor and Jacobean England 15630-1630 in 1995,
receiving a European Women of Achievement award. Her Tate Britain show Marcus
Gheeraerts II: Elizabethan Artist (2002) established the theme of the ‘pregnancy portrait’, and
she subsequently curated Nathaniel Bacon: Artist, Gentleman and Gardener (2005, Tate
Britain); and contributed to Royalist Refugees 1648-1660 (2006, Rubenshuis, Antwerp). Her
publications include ‘The English Career of Cornelius Johnson’, in J Roding et al (eds), Dutch
and Flemish Artists in Britain 1550-1700 (Leiden, 2003) and the book Nicholas Hilliard
(London, 2005). Karen was the curator of the recent Tate Britain exhibition Van Dyck and
Britain (18 February-17 May 2009).

Bernard Horrocks is the National Portrait Gallery’s Copyright Officer. He is also an approved
trainer in intellectual property for the Museums Association and Collections Trust.
Additionally, as a freelance consultant, Bernard has provided advice to a range of clients,



sometimes working as an Associate with Naomi Korn Copyright Consultancy. Bernard has
practised in intellectual property since 1997 and has a postgraduate qualification in UK, EU
and US Law of Copyright and Related Rights from King’s College London. He specialises in
best practice, risk assessment, due diligence and all aspects of cultural heritage copyright. On
a completely different note, Bernard was the originator of the NPG’s Gay Icons exhibition (2
July—18 October 2009). Some of Bernard’s other interests are car design, travel, cycling, plain
English and public speaking.

Emma House. After graduating with an MA in Art Gallery Studies from Leicester University in
2004 Emma took up the post of Keeper of Fine Art at The Bowes Museum. Her research
interests include Turner’'s watercolours of Northern England and 19" century French painting.
She has curated a number of exhibitions including ‘Turner’'s Tours of Durham and
Richmondshire’, ‘Alfred Sisley: Impressionist Landscapes’ and ‘Faith and Love: Picturing the
Bible'.

Nicola Kalinsky is Deputy Director and Chief Curator, Scottish National Portrait Gallery,
National Galleries of Scotland. Curatorial posts prior to moving to Edinburgh in 1997 include
Curator of Paintings and Sculpture, Royal Academy of Arts (1997),Curator of the College Art
Collections, University College London (1992-1995); Keeper of Dulwich Picture Gallery (1987-
1991). Educated at Quarry Bank Comprehensive, Liverpool, Gonville and Caius College,
Cambridge, and Courtauld Institute.

Jane Sellars (chairwoman, morning session) BA MA FMA was Education Officer at the
Walker Art Gallery, Liverpool, 1980-1989, where she curated ‘Women’s Works’, 1988, a
pioneering exhibition about women artists. She was Director of the Bronté Parsonage
Museum, 1989-1996, and wrote The Art of the Brontés, (with Christine Alexander, Cambridge
University Press, 1995), and Writers’ Lives: Charlotte Bronté (British Library Publishing,
1997). From 1996 to 2001 she was Principal Curator of Harewood House, Leeds, and is now
Curator of Art for Harrogate, North Yorkshire, and runs the Mercer Art Gallery, for which she
has recently acquired the large oil study for William Powell Frith’s famous group portrait, The
Private View, 1881.

Toby Watley has worked at a range of galleries including the Ferens Art Gallery and
Birmingham Museums & Art Gallery (BMAG), working in roles as an Fine Art Curator, project
manager and senior manager, with experience of curating exhibitions, project managing small
and large scale gallery renovation and redisplay projects, and leading on a wide range of
audience development and community engagement projects. In his current role as Head of
Interpretation & Exhibitions at BMAG he leads the programming of exhibitions and collection
displays, collections research and development, and audience development and community
outreach work.

Helen White studied Fine Art before taking a post-graduate Diploma in Painting Conservation
at the Courtauld Institute of Art, after which she was Mellon Fellow in the Conservation
Department of the Art Institute of Chicago. She has worked part-time as a painting
conservator at the National Portrait Gallery since the 1980s and also runs a private practice
restoring paintings for institutions and private collections.

Gwen Yarker has a Masters degree from the Courtauld Institute of Art and was formerly
Curator of Art at the National Maritime Museum and Collections Manager of the Russell-
Cotes Art Gallery and Museum. She has worked on national and provincial museum art
collections, curates exhibitions, lectures and has produced the forthcoming Dorset volume for
the Public Catalogue Foundation. A Trustee of the Dorset Natural History and Archaeological
Society, Gwen was closely involved in the recent Romney acquisitions. She is curating the
forthcoming Georgian Faces in Dorset exhibition and writing the accompanying catalogue
which has Paul Mellon Centre for British Art funding.



