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Further reading and references

Dr Tarnya Cooper

NPG Tudor and Jacobean Portraits Database:
www.npg.org.uk/research/programmes/making-art-in-tudor-britain/matbsearch
Highlights from the Making Art in Tudor Britain research project:
www.npg.org.uk/research/programmes/making-art-in-tudor-britain/case-studies

Alex Gent:

Shelly Bennet, Mark Leonard and Narayan Khandekar, ““A Sublime and Masterly
Performance”: The Making of Sir Joshua Reynolds’s Sarah Siddons as the Tragic Muse’, A
Passion for Performance: Sarah Siddons and her Portraitists, ed. Robyn Asleson, Los
Angeles, 1999, pp. 97-140

Helen Brett, Joyce H. Townsend, Rica Jones, Jaap Boon and Katrien Keune, 'l can see no
vermilion in flesh': Sir Joshua Reynolds' portraits of Francis Beckford and Suzanna
Beckford, 1755-1756, Studying Old Master Paintings: Technology and Practice, ed.
Marika Spring, London, 2011, pp. 201-202

Helene Dubois, ‘Use a little wax with your colours, but don’t tell anybody’: Joshua
Reynolds’s painting experiments with wax and his sources, Hamilton Kerr Institute
Bulletin, No. 3, ed. Ann Massing, Cambridge, 2000, pp. 97-106

Rica Jones, 'Sir Joshua Reynolds (1723-1792) The Age of Innocence c.1788', Paint and
Purpose A study of technique in British art, ed. Stephen Hackney, Rica Jones and Joyce
Townsend, London, 1999, pp. 60-65.

Rachel Morrison, Mastic and Megilp in Reynolds’s 'Lord Heathfield of Gibraltar', National
Gallery Technical Bulletin, vol. 31, 2010. (available to download from
http://www.nationalgallery.org.uk/technical-bulletin/technical-bulletin-vol-31 )

M. Kirby Talley jr., “All Good Pictures Crack’: Sir Joshua Reynolds’s practice and studio’,
Reynolds, ed. Nicholas Penny, London, 1986, pp. 55-70

Websites:

http://www.wallacecollection.org/ -For updates on the progress of The Reynolds
Research Project.

http://www.tate.org.uk/conservation/painting/reynolds.shtm -Treatment of Lord
Ligonier by Reynolds — Helen Brett

Lynda McLeod

Percy Colson, A Story of Christies, London: Sampson Low, 1954
Jeremy Cooper, Under the Hammer, London: Constable, 1979
John Herbert, Inside Christie's, London: Hodder & Stoughton, 1990



e Frank Herrmann, The English as Collectors, Nottingham: Plough Press, 2002

e Holger Hoock, Empires of the Imagination: Politics, War and the Arts in the British World
1750-1850, London: Profile Books 2010

e Louise Lippencott, Selling art in Georgian London, London: Paul Mellon 1983

e H C Marillier, Christie's 1766 to 1925, London: Constable & Co., 1926

e lain Pears, The Discovery of Painting: The growth of interest in the Arts in England 1680-
1768, London: Paul Mellon Centre for Studies in British Art, 1988

e G Redford, Art Sales: A history of pictures & other works of art, London: Issued to
subscribers, 2 vols., 1888

e Gerald Reitlinger, Economics of Taste, 3 vols London: Barrie & Rockliff, 1961

e W Roberts, Memorials of Christie's: a record of sales from 1766 to 1896, London: George
Bell & Sons, 2 vols, 1897

e Denys Sutton, Christie's since the war 1945-1958, London: Privately printed for Christie,
Manson & Wood, 1959

Articles:

e Lynda Mcleod, ‘James Christie and his auction house’, Art Libraries Journal, vol. 33 pt. 1
2008, pp. 28-34

e Francis Russell, ‘James Christie, P.J. Tassaert and negotiations for the Orleans Collection’,
Christie’s International Magazine, May 1990, pp. 8-10

e Ronald Parkinson, ‘The First Kings of Epithets: Early picture auctioneers and their
auctions’, Connoisseur, April 1978, pp. 268-273

e Denys Sutton, ‘The King of Epithets: A Study of James Christie’, Apollo, November 1966,
pp. 364-375

e Denys Sutton, ‘Aspects of British Collecting’, Apollo, November 1981-May 1984

e Cynthia Wall, ‘The English Auction: Narratives of Dismantlings’, Eighteenth Century
Studies, vol. 31, 1997-98, pp. 1-25

Dr Lara Perry
e Colleen Denney, Women, Portraiture and the Crisis of Identity in Victorian England: My

Lady Scandalous Reconsidered, Ashgate, 2009.

e Elizabeth Eger and Lucy Peltz, eds, Brilliant Women: 18th Century Bluestockings, National
Portrait Gallery, 2008.

e Pamela Copron Parker, 'Woman of Letters: Elizabeth Gaskell's Autograph Collection and
Victorian Celebrity'. Material Women, 1750-1950. Maureen Goggin and Beth Fowkes
Tobin eds, Ashgate, 2009, 265-278.

e lara Perry, History's Beauties: Women and the National Portrait Gallery, 1856-1900,
Ashgate, 2006.

Jane Won

e David Curtis, A History of Artists' Film and Video in Britain 1897-2004, British Film
Institute, 2007.

e David Curtis, Al Rees, Duncan White and Steven Ball (eds), Expanded Cinema, Tate
Publishing, 2011.

http://www.dlwp.com

http://www.studycollection.co.uk/

http://www.lux.org.uk/

http://www.guardian.co.uk/artanddesign/2011/jan/30/john-stezaker-whitechapel-moving-

portraits-review



